Then S arise, and climbing Heaven's blue dome,
I walk over the mountains and the waves,
Leaving my robe upon the ocean foam;
My footsteps pave the clouds with fire: the caves
Are filled with my bright presence, and the air
Leaves the green Earth to my embraces bare.

1 am the eye with which the Universe
Beholds itself and knows itself divine;

It is clear that the central idea of this poem was suggested by
Jones's hymn, though Shelley has invested it with a poetic splendour
and romantic subjectivity all his own.

The sixth hymn, A hymn to Lacshmi, written in 1788, is not
substantially different from A Hymn to Bhavani - the third in the series
- and here too there is the same concept of the Mother being regarded
as the Ultimate Power behind the universe, responsible for creation,
preservation and destruction.

In the argument of the hymn, Jones says that Lacshmi or Sri is the
Ceres of India. There are several versions given for the birth of Sri.
Some say that she is the daughter of Bhrigu, the son of Brahma; others
say that Lacshmi is one of the forms of the Power or Sakti behind the
universe - or Prakrit! (or Isis) - and still others think that she is the
daughter of the king of the milky sea. The last of the three versions is
generally in vogue and has poetical possibilities. In fact, the Srisukta
describes the goddess Lacshmi thus:

(Lacshmi, the daughter of the
king of the Sea of milk and the consort of the Lord of Sriranga.)

Lacshmi,the preservative force behind the universe,is further described

as:

(Thou lover of lotus ! Lotus-born ! Lotus-handed ! Thou whose abode is
Lotus and whose eyes are as wide as lotus!). In fact, the word 'lotus'
itself means Lachmi in Sanskrit, and is so often used in the description
of the goddess. All these ideas are pressed into service by Jones. The
hymn itself begins with a salutation to the goddess:

Daughter of Ocean and primeval Night,

Who, fed with moonbeams dropping silver dew,

And cradled in a wild wave dancing light,
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